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unusual in the modern mural and which 
yet maintains the general impression of 
flatness suitable for a wall decoration. 
The largest panel, "Hospitality," eight 
by nine feet, is a conventional rendering 
of welcoming figures. ' 'Music' ' and 
Books," both about six by eight feet, 
also give symbolical representations of 
their subjects. 

PAST EXHIBITIONS 

ONE hundred and sixteen rare ex- 
amples of Chinese and Japanese 
brocades were on exhibition in 
galleries 46 and 47 from March 23 to 
April 28. Many of these beautiful textiles, 
which date from the fifteenth to the nine- 
teenth centuries, were used for "kesa" 
or priests' robes. They show intricate 
patterns of conventionalized flowers, dra- 
gons, swastikas and symbols of many 
kinds, mostly in gold on rich grounds of 
various colors. An interesting illustration 
showing students of design at work in a 
gallery hung with these brocades will be 
found on page 73. 

On April 6 eighteen paintings by a 
young New York artist, Randall Davey, 
were installed in gallery 52. Mr. Davey 
was a pupil of Robert Henri and also 
studied in Holland and Spain. He has 
exhibited in eastern cities, but never be- 
fore in Chicago. This year the Second 
Hallgarten Prize, in the National Acade- 
my of Design, New York, was awarded 
him. His subjects comprised portraits, 
landscapes and still-life, of which the 
painting "Flowers" was purchased by the 
Friends of American Art. Mr. Davey, 
like George Bellows, is one of the most 
"modern" of the younger American 
painters, and his work shows promise of 
no small future accomplishment. 



During the same period as the archi- 
tectural exhibition, the Art Students' 
League held its annual exhibition, which 
consisted this year of about eighty pic- 
tures, mostly oil paintings. They were 
noticeably more radical in color schemes 
than heretofore. Of the W. O. Good- 
man prizes, the first was awarded to 
Frederic Grant for a group of oil paint- 
ings; the second to Irving Kraut for 
"Blue hills." The first Claire Stadeker 
Memorial prize for water color was 
awarded to Elizabeth F. Gibson for a 
group of water colors; the second Sta- 
deker prize to Lance Hart for "Spring 
on the hill." Mr. Hart was also given 
Honorable Mention for the oil painting 
"The night window." Prize pictures 
in this exhibition are reproduced on page 
70 of this Bulletin. 

The drawings by old masters, chiefly 
of the sixteenth and seventeenth centuries, 
lent by Mr. Du Puy of Pittsburgh have 
just been removed from corridor 54. 
Visitors to the Art Institute have had a 
rare opportunity to see original drawings 
by some of the most famous painters of 
the world, such as Andrea del Sarto, 
Murillo, Raphael, Rembrandt, Van Dyck, 
and Leonardo da Vinci. 

THE ARCHITECTURAL 
EXHIBITION 

THE twenty-eighth annual exhibition 
of the Chicago Architectural Club 
occupied the south galleries from 
April 8 to April 28. The Club, which 
is composed for the most part of the 
draughtsmen and the younger members 
of the profession, is given the active as- 
sistance of the Illinois Society of Archi- 
tects, the Illinois Chapter of the Ameri- 
can Institute of Architects, and the Art 
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